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2.
FRANCIS BARLOW

c.1628-1704
English School

Francis Barlow was without doubt the finest animal and bird painter working in the 17th
century in England. He is also credited with being the first native English born book
illustrator and professional etcher.

He was born in Lincolnshire and became a pupil of William Shepperd, the portrait painter.
His early work was greatly influenced by his Master but by 1650 he was elected a Painter-
stainer and he began to develop his own individual style. From 1650 he was to obtain some
important commissions. In 1652 he executed the frontispiece and 11 further illustrations for
Edward Benlowe’s poem ‘Theophila’ and in 1666 he published his own major edition of
Aesop’s Fables’. In 1656 he is mentioned in John Evelyn’s diaries as ‘the famous paynter of
fowle beasts and birds’. Barlow was frequently to receive commissions from the aristocracy,
dedicating his two later editions of Aesop’s Fables to William Cavendish, 3rd Earl of
Devonshire. At this time he was busy with other commissions for large bird and other animal
paintings. Barlow also painted several portraits, most notably one of George Monck, Ist
Duke of Albemarle, whose funerary hearse he was also to design in 1670.

Amongst his finest works are the series of bird and animal paintings at Clandon Park, in
Surrey, now owned by the National Trust.

Museums where examples of the artist’s work can be found include:

London (Victoria and Albert Museum and British Museum)

A Still Life of a Pigeon, Sparrows, a Partridge and a Fieldfare resting on a Table

Oil on Canvas
15 x 25 inches (38.1 x 63.5 cms)
Signed and Dated 1656

PROVENANCE: Ex. Coll J.D.H. Bankes

As an early example of Still Life by a British artist this is a rare and important painting. At this date
Still Life was still not a genre that had become commonplace within British painters oeuvre. Clearly
influenced by his Dutch contemporaries and possibly William Gouw Ferguson, the main British
exponent of Still Life painting at this time, who spent most of his life in the Netherlands, Barlow
displays a fresher, broader approach to the subject.












4.
NICHOLAS BERCHEM

1620-1683
Dutch School

Nicholas Berchem began his career as a pupil of his father Pieter Claesz, the
famous still-life painter. As a young man he was apprenticed to Jan van Goyen
and later worked with Claes Moyaert, Pieter de Grebber and Jan Wils. It was really
the landscape painter Jan Baptiste Weenix who became his true mentor and later his
father-in-law.

In 1642 he was elected to the Guild in Haarlem and married Catrijne Claes de Groot
in 1646. In around 1650 he travelled around Westphalia with his contemporary, Jacob
van Ruisdael. Drawings by Berchem are testament to this. Although no documentary
evidence exists, it is strongly assumed he went to Italy soon after this sojourn. His
style changes around this time, becoming more personal and began to include the
warmer tones so prevalent in his Italianate landscapes. He was immensely popular
right from the beginning of his career and his paintings were much sought after during
his own lifetime. High prices were often recorded for his paintings in public auctions,
both in the 18th and 19th centuries.

Berchem presumably returned to Haarlem by 1653 when he is again documented in
the city. He finally left Haarlem in 1677, moving to Amsterdam, possibly to acquire
more patrons. He died there in 1683.

Nicholas Berchem supplied the staffage in numerous paintings by many artists
including Cornelis Poelenburgh, Gerrit Dou, Johannes Glauber, Isaac de Moucheron,
Jan Baptist Weenix and Jacob van Ruisdael. Amongst his pupils were Karel du Jardin,
Hendrick Mommers, Willem Romeyn, Jacob Ochtervelt and Pieter de Hooch.

Examples of Berchem’s work can be found in most museums and institutions around
the world.

An evening Landscape with a Couple resting below a Tree surrounded by their Cattle,
Goats and Sheep

Oil on Panel
181/8 x 24 inches (46 x 61 cms)

Signed

PROVENANCE: Van Kerchem family collection (circa ?) according to a seal au verso;
Sale, W.van der Lely, Amsterdam, 14th December 1772, Lot 10;
Sale, Fiseau?, Amsterdam, 30 August 1797, Lot 8, (f1.351 to Yver);
Frans Sembuner Collection, Prague

LITERATURE: C. Hofstede de Groot, A Catalogue Raisonr/, Vol IX, 1976, London,

p. 226, no. 642















7.
JEAN-BAPTISTE BLIN DE FONTENAY

1653-1715
French School

lin de Fontenay was born in Fontenay, near Caen to a family of Calvinist painters.
At an early age his father sent him to Paris to study with the great Jean-Baptiste
Monnoyer. Later he was to marry Monnoyer’s daughter Marie and in 1687 became a
member of the Academy. Blin became the rival and equal of his father-in-law with
more than sixty paintings by him listed in the royal inventories of Versailles, the
Trianon, Meudon and Marly. He was to receive many private commissions and, like
his father-in-law, became a designer at the Gobelins tapestry and Savonnerie carpet
factories. Interesting documentation shows he had lodgings in the Louvre and received
an annual pension of four hundred livres. In 1699 on the death of his father-in-law,
Blin succeeded him as counsellor at the Academy and exhibited four paintings at the
Salon that year.

Stylistically the work of Blin is not easily distinguishable from that of his father-in-law,
although Blin’s penchant for depicting unusual floral rarities may be a help in
identifying him from Monnoyer. For example, he introduced the single ear of wheat,
a motif that Blin might well have seen in the work of Dutch and German painters such
as Abraham Mignon and Cornelis de Heem. When he painted the peony, rose and
tulip, they tended to be smaller and less flamboyant than those of Monnoyer. Blin
makes the same use of the bejewelled plates and gold vases of the royal collections,
placing them in architectural and open-air settings that characterise the works of both
artists. The large canvas at Sévres, signed and dated 1697, is a magnificently
decorative example of this type.

Museums where examples of the artist’s work can be found include:

Avignon, Caen, Orléans and Versailles

A Still Life of Chrysanthemums, Morning Glory, a Tulip and other Flowers in a glass
Vase resting on a Ledge

Oil on Canvas
263/4 x 25 inches (68 x 63.5 cms)
























11.
PIETER CASTEELS Il

1684-1749
Flemish School

Pieter Casteels was born in Antwerp and belonged to a family of painters of which
he was the most significant member. He was the eldest son and pupil of Pieter
Casteels II and Elizabeth Bosschaert. He specialised in painting decorative
arrangements of birds and flowers and following the death of Jacob Bogdani in 1724,
he became the leading painter of this genre. He came to England in 1708 accompanied
by his brother-in-law, Pieter Tillemans, becoming Director of Sir Godfrey Kneller’s
Academy in 1711 and then returning briefly to Antwerp in 1713, as he had become a
member of the Guild of St. Luke which was based there.

It was in England that Casteels found a ready following for his very decorative flower
pieces and bird subjects. These were often conceived as part of an interior setting to
be used as overdoors, overmantles and chimney pieces. It was this primarily
decorative function of these works that dictated their proportions which often have a
low viewpoint, designed to be seen from below. He was influenced by Gaspar
Verbruggen and also Jan van Huysum in the composition and execution of his
paintings which also showed that he was a master draughtsman who painted with a
clear understanding of his subject matter.

Casteels painted an important series entitled “Twelve Months of Flowers’ for Robert
Furber of Kensington. These were subsequently engraved in 1730 and published in a
catalogue for potential buyers. His ‘Twelve Months of Fruits’ followed in 1732.
Casteels retired from painting in 1735 and spent the rest of his life as a designer of
calico.

Casteels, like his older contemporary, Bogdani, remains one of the best known
decorative painters of birds, fruit and flowers that lived and made his name in
England. Casteels died in Richmond at the age of 65 years.

His work can be found in the Museum of Lubeck and most other major museums in
Europe and also in many private collections in England.

A pair of Paintings — An Assembly of Birds in a classical Park

Oil on Canvas
25 x 30Y4 inches (64 x 77 cms)
Both Signed and one Dated 1719

PROVENANCE: English Private Collection









12,
CHRISTIAEN VAN COUWENBERGH

1604-1667
Dutch School

hristiaen van Couwenbergh was born in Delft, the son of a goldsmith, engraver
and art dealer from Malines. He was a pupil of Jan van Nes and almost certainly
travelled to France and Italy. In 1627 he became a member of the Guild in Delft, and
married Elisabeth van der Dussen in 1630. The couple were very happily marrried and
had six children. In 1646 he moved to The Hague, joined the Guild in 1647, serving
as Master in 1649 and 1650. Six years later Elisabeth died and left him a considerable
sum of money. However he fell deeply into debt, despite his numerous commissions,
and was forced to move to Cologne in 1654 where he remained until his death. In
1654 he received a certificate of good conduct from the magistrate in The Hague,
contradicting the assumption that he was in any way an exile due to his debts.

Couwenbergh was a Caravaggesque painter who was obviously influenced by the
Utrecht painters such as Gerrit Honthorst whilst he was in Italy. However, he kept his
own unique style that stood him apart from the Utrecht shcool. He painted a number
of large commissions while in The Hague, notably in 1648, for the ‘Oranjezaal’ as
well as many Chateaux and public buildings. He was also known to have completed
a number of cartoons for tapestries. His income was substantial from these
commissions and so it is quite puzzling why he had so many financial problems.

Museums where examples of the artist’s work can be found include:

Hamburg, Los Angeles, Nantes, Paris (Marmottan), and Tours

A Still Life of Cheeses, Herrings, Butter and Bread with a Young Man holding a
Flask

Oil on Canvas
32 x 261/2 inches (81 x 67 cms)

LITERATURE: H.E. Van Gelder: de schilders van de Oranjezaal, in: Kunsthistorisch
Jaarbook 2 (1948-49). p.146, nr.55.
C. Briere-Misme: I’enigme du maitre C.B., in: La Revue des Art 4 (1954),
p.143-152 und: Du nouveau du maitre C.B. in: idem 5 (1955), p.231-237
J.Q. van Regteren Altena: Couwenbergh in: Oud Holland 80 (1965), p.228
E. Gemar-Koeltzsch: Hollandische Stillebenmale im 17 jh., Bd. 2, Lingen
1995, p.269, Nr.83/1 mit Abb



13.
DIRCK VAN DELEN

1605-1671
Dutch School

Dirck van Delen probably began his career as a pupil of Frans Hals but soon discovered his
abilities as a very remarkable painter of architectural compositions. He was to paint interiors
of palaces, great halls, fictional church interiors and extensive garden panoramas with consummate
skill. His paintings show the same attention to architectural detail as those of the celebrated master
of this subject Hendrick van Steenwyck.

In 1639 he was elected a member of the Guild in Middelburg as it is recorded that he paid his
annual subscription there until 1666. In his early years van Delen travelled to Italy and it is
probable that he was there in 1623, but by 1625 he was married and back in The Netherlands,
living in Middleburg. However he was to settle in nearby Arnemuyden, where he became master of
the toll house. From 1628 he was almost continually a member of the town council, usually as a
burgomaster. From September 1668 to September 1669 he is recorded as living in Antwerp. He was
widowed three times and had at least one son, though no child survived him. At his death in 1671
his estate was quite considerable, clearly augmented by his success as a painter.

It is interesting to note that van Delen collaborated with a number of other well known painters of
his generation, providing the architectural elements in their paintings. These included Jacob Duck,
Pieter Codde, Phillips Wouwermans, Dirck Hals, Anthonie Palamedsz and Willem van Herp.

Museums where examples of the artist’s work can be found include:

Amsterdam, Antwerp, Brussels, Dublin, London, Paris and Stockholm.

A Church Interior with a Royal Tomb

Oil on Panel
93/4 x 111/2 inches (24.5 x 29 cms)
Signed and Dated 1629

PROVENANCE: Kenyon-Slaney Sale, London, Sotheby’s 10 December 1925, lot 41;
W.H.]. Wegg, Christie’s, London 18 June 1954, lot 51;
Mrs Pavica Mauthner

The identity of the tomb remains as yet a mystery, although as with the majority of van Delen’s work it is likely
this is a ‘capriccio’ of many elements gleaned from his studies of churches in the Netherlands.





















16.
ALLART VAN EVERDINGEN

1621-1675
Dutch School

llart van Everdingen began his career as a pupil of Roeland Savery in Utrecht, but later at the

age of 18 he became apprenticed to the landscape painter Pieter Molijn in Haarlem. Both
artists were to influence his painting. He was the brother of the genre painter Cesar van
Everdingen.

In 1644 Everdingen travelled to Norway and Sweden and it is said he was shipwrecked there. The
deep Fjords and high forested mountains affected him greatly and became major features in his
landscape paintings. He made a great number of annotated sketches documenting his journeys
around Scandinavia. On his journey returning to Holland he travelled to Denmark and here
received some important commissions from King Frederic IV who ordered several large landscapes
for his Christiansborg Castle in Copenhagen. Everdingen had returned to Holland by early 1643,
marrying Janneke Cornelisdr Brouwers in Haarlem, with whom he had eight children. He joined
the Reformed Church there in October of the same year and became a member of the Guild in
1646. Both he and his brother joined the Guard of St. George in 1648.

In 1652 he moved to Amsterdam with his family and five years later became a citizen. He travelled
to the Ardennes in 1660 which gave him much material to work with and an important
commission from the Trip family prevented him returning to Scandinavia. The sale of his widow’s
estate in 1709 suggested that he had also involved himself in art dealing, as the inventory included
many 16th Century Everdingen’s moody and evocative landscapes greatly influenced his direct
contemporary Jacob Ruisdael who is known to have imitated the artist in numerous of his
mountainous landscapes with waterfalls. The landscape compositions are often unpretentious but
as a rule are thoughtfully composed. They are somewhat melancholy and are seldom animated. His
seascapes, mostly in stormy weather, belong to the early type of sea painting with predominant
greyish tones. His most important pupil was the well known painter of seascapes Ludolf
Backhuysen.

Museums where examples of the artist’s work can be found include:

Amiens, Bordeaux, Bremen, Carcassonne, Cologne, Paris (Louvre), London (Wallace Collection),
Rotterdam, Strasbourg and Vienna (Kunsthistorisches Museum).

A Rocky Nordic Landscape with Peasants on a Path by a waterfall, before a Cottage

Oil on Canvas
29 x 24 inches (73.7 x 60.8 cms)
Signed

PROVENANCE: A.W. Sjostrand, Stockholm;
sale, Lepke, Berlin, 21 March 1933, lot 45;
with Nijstad, The Hague
with J. van Duijvendijk, The Hague
Anon Sale, Paul Brandt, Amsterdam, 29 Bovember 1960, lot 17
with Katz, Dieren, 1962
with Bord, London
with Douwes, Amsterdam, 1964
Central Picture Galleries, New York, 1966



17.
FRANCOIS XAVIER FABRE

1766-1837
French School

Frangois Xavier Fabre showed great artistic skill from an early age when, at the age
of fifteen he sent his first work to be exhibited in the Salon of his native town
Montpellier. Later that same year he joined the studio of Coustou, who swiftly
recommended the young painter to Joseph Marie Vien and Jacques-Louis David in
whose studios he continued his studies.

By 1787 he won the first Grand Prix de Rome with the painting ‘Nebuchadnezzar
killing the children of Sedecias’ and shortly afterwards in 1791 as a ‘Pensionnaire du
Roi’ he sent to the Salon his famous painting ‘The Death of Abel’. He continued to
work in Rome until 1794.

Thereafter he travelled to Naples for a year before settling down in Florence where he
was to remain for many years as the professor of the Ecole des Beaux Arts. Here he
painted the large part of his oeuvre and developed the austere neo-classical style
manifested in his portraits and his large historical canvases.

By 1800, Fabre was at the very height of his artistic abilities and was perhaps the most
fashionable portrait painter in Florence. Louis XVIII, the Countess of Albany and
Antonio Canova were among his many illustrious sitters.

Museums where examples of the artist’s work can be found include:

Florence (Pitti), Lyon, Madrid (Prado), Montpellier (Muse Fabre), Narbonne and
Paris (Louvre)

A romantic allegorical scene: on the right-hand side an elegant young man in deep
thought, turning away from the scene, and a putto handing him a glass of red wine,
next to them a young lady playing the guitar, wearing a mask on her upper arm, while
a female figure on the left, collapsing with grief, holds her long train

Oil on Canvas
65.8 x 100.47 inches (167 x 255 cms)

PROVENANCE: Private Collection, Corinthia, Austria

This mysterious painting is enthused with the romantic ideals of Goethe and his contemporaries
at the turn of the nineteenth century. Indeed, the young man’s pose is very reminiscent of the
portrait of ‘Goethe in the Campagna’ by Johann Heinrich Wilhelm Tischbein in the Stidelsches
Kunstinstitut, Frankfurt. Even now the painter is still a cause for discussion, as well as the
subject matter and various suggestions have been put forward with no absolute solution.
Amongst others Jacques Sablet and Louis Gauffier have been suggested.
























21.
NICOLAES JACOBSZ. VAN DER HECK

c.1578-1652
Dutch School

Nicolaes Jacobsz. van der Heck worked his whole life in Alkmaar and was one of

the founding members of the Guild. Van Mander cites him as a pupil of Jan
Noghel although it is not known at what time. It seems he had some family
connection with Martin Heemskerck however he does not seem to have been
influenced by his work. Van der Heck painted mostly landscapes, specialising in
nostalgic views of abbeys and castles but was also known to have painted some
historical and kermesse scenes. A talented draughtsman, his views were much in
demand and reminded his patrons of more peaceful times in the Netherlands.

A View of Egmond Abbey

A View of Egmond Castle

Oil on Panel
123/4 x 29 inches (32.5 x 73.8 cms)

PROVENANCE: In the Van Foreest family since at least the early 19th Century and by descent

LITERATURE: S. de Vries ed., De Zestiende-en zeventiende-eeuwsw schhilderijen van het
Stedelijk Museum Alkmaar, 1997, pp. 153-4, figs.39¢ and 39d
M. Prins, ‘adellijke tradities en burgerlijke normen, De familie van Foreest en
het landgoed Nijenburg’, Oud Alkmaar, XXV, III, 2001, p.34, illustrated

A further two examples, signed and dated 1638, are in the Rijksmuseum, Amsterdam. Other
versions are known which suggests these reconstructed views of the Castle and Abbey were a
popular image. Both buildings were destroyed by William of Orange’s troops in 1573 who
wanted to prevent the Spaniards using them as fortresses. A drawing of the ruined castle by
Roelant Roghman is in the Teglers Museum in Haarlem.












23.
JAN VAN HUCHTENBURGH

1647-1733
Dutch School

an van Huchtenburg began his career as a pupil of Jan Wyck. In around 1667 he

J travelled to Paris and worked closely with Adam Frans van der Meulen. In
711 he is recorded as working for the Elector Palatine.

He soon came to the attention of Prince Eugéne of Savoy and executed numerous

paintings for him, especially in the years 1708 and 1709. In these years, the famous

soldier prince was to accomplish his most noteworthy military successes.

Jan van Huchtenburg was particularly successful in his military scenes and especially
in the execution of hunting compositions and coursing subjects. His draughtsmanship
is exceptional and shows the influence of Philips Wouwermans. He also worked
closely with his elder brother Jacob, collaborating in many paintings together. Many
of his paintings were engraved.

Museums where examples of the artist’s work can be found include:

Amsteram (Rijksmuseum), Antwerp, Basel, Brussels, Copenhagen, Dijon, Geneva,
The Hague, London (National Gallery), Rotterdam, Stockholm and Vienna
(Kunsthistorisches Museum).

The Battle at Blenheim, near Hochstadt (Bavaria), 13 August 1704

Oil on Canvas
171/2 x 26 inches (44.4 x 66.1 cms)
Signed and Dated 1704

This scene forms part of a series depicting the Battles of Prince Eugéne of Savoy (1663-1736).
He is depicted here on his white horse on the right. Born in Paris, Prince Eugéne was the son of
Eugéne, comte de Soissons, of the line of Savoy-Carignano, and Olympe Mancini, niece of
Cardinal Mazarin. After being refused a commission in the French army by King Louis XIV,
Eugeéne entered in 1683 the service of Holy Roman Emperor Leopold I against Ottoman Turks.
He was the principal imperial commander in the War of the Spanish Succession of 1701-14.
One of the great commanders in the 18th Century, Prince Eugéne was noted for his hatred of
Louis XIV as well as for his patronage of the arts. The scene represented here is that of the
Battle of Blenheim, when Prince Fugéne joined the duke of Marlborough in Bavaria in 1704
and together they won the signal victory of Blenheim against the Franco-Bavarian force.












25.

WILLEM ADRIAENSZ KEY

c.1515-1568
Flemish School

Willem Adriaensz Key was born in Breda and spent most of his childhood there.

His father died in 1541 but it is fairly clear that he had left Breda well before
this to start his apprenticeship. His likely teacher was Lambert Lombard in Liége.
Although the historian, Karel van Mander records that he was possibly apprenticed
to Frans Floris in Antwerp. It is also possible that he was in the workshop of Pieter
Coecke van Aelst in Antwerp who had a pupil listed as “Willem of Breda’ in 1529-30.
He was certainly a master of the Antwerp Guild by 1542, becoming a citizen in 1550
and head of the Guild in 1552. Allegedly a man of great sensitivity and a staunch
Roman Catholic it is said that he became mortally ill while painting the portrait of the
Duke of Alba when he overheard a conversation in Spanish, that the Duke assumed
he could not understand, regarding the condemnation of the Comte d’Egmont and
Comte d’Horn. He died on the same day as their execution.

Museums where examples of the artist’s can be found include:
Amsterdam, Budapest, Hanover and Vienna

A Portrait of a 24 year old Lady wearing a white Bonnet

Qil on Panel
143/8 x 111/4 inches (36.5 x 28.5 c¢cms)

Dated 1557
PROVENANCE: Onnes Collection, Amsterdam
H.L. Straat, Leeuwarden
LITERATURE: Max ]J. Friedliander, ‘Early Netherlandish Painting’, Vol XIII, No. 289,
p. 97, illus no. 142
EXHIBITED: Gemeente Museum Arnhem, Stedelijk Museum Schiedam, Fries Museum,

Leeuwarden, 1959/60, cat no. 7









26.
DIRCK MAAS

16561717
Dutch School

irck Maas was born in Haarlem and began his career as a pupil of Hendrick

Mommers and later Nicholas Berchem. He was also to become a close friend of
Jan van Huchtenburgh. In 1678 he was elected a member of the Guild of Haarlem and
a member of the Guild in The Hague in 1697.

Dirck Maas travelled to England with William III, Prince of Orange Nassau and later
to Ireland. He received various commissions from the nobility, most notably from the
Duke of Portland for whom he painted a number of important battle scenes, notably
the Battle of the Boyne, now at Windsor Castle. He had retired to The Netherlands
by 1693 and continued to work for William III, decorating his hunting lodge at
Soesdijke. William III was to remain his most important patron. He was known to
have collaborated with the landscape painter Johannes Glauber, supplying the
staffage. Most of Maas’ pictures contain horses, this was his speciality and together
with Jan van Huchtenburg, who influenced him greatly, he belonged to the later
period of Dutch landscape painting. His winter scenes are mostly of frozen canals in
front of bastions or between villages with peasants or burghers desporting themselves
and there is often a sleigh drawn by a white horse.

Museums where examples of the artist’s work can be found include:

Arras, Amsterdam (Rijksmuseum), Budapest, Cambridge, Nancy, Rotterdam,
Stockholm and St. Petersburg

A Forest Floor with Vegetation, Foliage, Frogs and various Insects

Qil on Canvas
161/4 x 195/8 inches (41.3 x 49.8 cms)
Signed and Dated 1681

PROVENANCE: Sale, Christie’s, London, 20th December 1929, lot 18 (sold 21 gns)

There seems to be only one other example of this highly unusual subject by Dirck Maas which
is the in National Museum in Warsaw in upright format.












28.
GILLIS MOSTAERT

c.1534-1589
Flemish School

According to van Mander, the artist was related to Jan Mostaert and began his
career in Antwerp where he was taken by his father as a young man. Here he
became a pupil of Frans Floris and later, in 1550, Jan Mandyn. In 1554 he became a
member of the Guild of Antwerp together with his brother Frans Mostaert. In 1563
he married Margareta Baes and was to father ten children. In 1595 he was
commissioned by the Archduke Ernest to execute two large landscapes. These are now
in Vienna at the Kunsthistorisches Museum.

Mostaert was essentially a landscape painter who excelled at undertaking landscapes
using biblical sources as well as everyday peasant life.

The well-known painters Gillis van Coninxloo and Hendrick Peters began their career
as pupils of Gillis Mostaert. Mostaert can also be linked to Cornelis van Dalem, often
painting the staffage for his pictures and to who he introduced Bartolomeus Spranger
as a pupil. Pieter Balten and Crispin van den Broeck were godfathers to two of his

children.
Museums where examples of the artist’s work can be found include:
Amsterdam (Rijksmuseum), Antwerp, Brussels, Copenhagen, Dresden, Munster, Paris

(Louvre) and Vienna (Kunsthistorisches Museum).

A Pair Various Stages in the Manufacture of Leather

Oil on Panel
121/2 x 323/4 inches (31.7 x 83.3 cms)

PROVENANCE: With P. Vogel, Lucerne

This pair of paintings depict a rare scene in 17th Century Flemish art and due to their shape
were probably intended as overdoors.



29.
JAN MYTENS

1614-1670
Dutch School

an Mytens began his career as a pupil of his uncle Daniel Mytens the Elder. He was to be elected a
member of the Guild of The Hague in 1639 as well as being a founder of the Pictura in 1656. In the
years between 1659 and 1669 he was Master of that Guild. Later in life he established his own studio
where his reputation attracted numerous, talented pupils including Adriaen and der Wiele, Nicholas
Lissant and Paulus van der Velde. In The Hague he rapidly became renowned as a very competent
portrait painter. Many of these pictures being strongly influenced by Van Dyke’s portrait painting at the
English Court. He had a particular ability to paint lifelike portraits and render materials, especially silk
and velvets in great detail. His larger compositions are rare, the best of these is the painting of the
marriage of the Elector of Brandenburg to Louisa Henrietta of Nassau, where his grouping of figures is
quite exceptional in quality, execution and composition.

Museums where examples of the artist’s work can be seen include:

Amsterdam, Antwerp, Berlin, The Hague, Rotterdam, Versailles and Wiesbaden

A Family Group Portrait of a Lady and Gentleman, their Son, two Daughters with Dogs and a Horse
held by a Blackamoor

Oil on Canvas
4314 x 581/4 inches (110 x 148 cms)
Signed and indistinctly Dated 164(6)?

PROVENANCE: Baroness Pike of Melton
LITERATURE: Published in Apollo, June, 1962

This is a very typical compositional format employed by Mytens for his family portraiture. Each side of the painting
is based around a triangular shape which balances the painting and prevents the image from appearing too stark
and formal. The informality of this group portrait is emphasised by the son who strides in from the left,
accompanied by his groom, which suggests his return from the hunt.





















32.
WILLEM SCHELLINCKS

1627-1678
Dutch School

Willem Schellincks was a painter, etcher and poet. He was one of seven children of Laurens Schellincks, a
tailor and Catalijntje Konsenaer. Schellincks was probably the pupil of Karel du Jardin, although it has
been suggested he worked under Johannes Lingelbach. His early pictures display elements of both artist’s work,
particularly the Italianate influence that the two painters absorbed during their tours in Italy. From 1661 to
1665 Schellincks travelled extensively in Europe. He visited England, France, Italy, Sicily, Malta, Germany and
Switzerland.

He retired in 1667 to Amsterdam and married a widow, Maria Neus. Although Schellincks was a talented
draughtsman, engraver, painter and poet, he will best remembered as a painter.

Museums where examples of the artist’s work can be found include:

Amsterdam, (Rijksmuseum and Historisch museum) Augsburg, Budapest, Buenos Aries, Caen, Copenhagen,
Florence (Pitti), Frankfurt, Geneva, Glasgow, Kiev, St. Petersburg, Naples, Philadelphia and Vienna.

The Interior of a Study with a Philosopher at a Table by a Window

Qil on Canvas
2014 x 18 inches (51.5 x 45.8 cms)
Signed

PROVENANCE: Jan Teersteg; sale, Van der Schley, Amsterdam, 13 June 1808, lot 146, as ‘Daniel Schellincks and Johannes
Lingelbach - Een Geleerde in zijne Studeerkamer, omgeven van eene Globe, Landkaarten en eenige Boeken,
ter zijde een Wenteltrap. Het invallend licht geeft eene schoone houding, en het is in de manier van Philip
Konig meesterlijk gepenceeld” (140 florins to J. Dupre).

Marie Maes; sale, Lamme, Ghent, 25 October 1837, lot 31, ‘Interieur; un philosophe assis devant une table
couvert d’un tapis, sur laquelle se trouvent un globe, des livres jettes pele-mele et autres accessoires; le tout
est eclaire par une fenetre. tres-jolie tableau.” {180 francs to Tence Lille).

Acquired by Beriah Botfield (1807-1863) in Holland, by 1848, by whom bequeathed to the Thynne family;
Marquess of Bath, Longleat, Wiltshire

LITERATURE: B. Botfield, Catalogue of Pictures in the possesion of Beriah Botfield Esq. at Norton Hall, London, 1848,
p. 47, ‘Interior of a Study, with a Philosopher seated at a table, surrounded by books and papers’.
B. Botfield, Catalogue of Pictures at Norton Hall, London, 1863, p.36

The present picture is exceptional within the oeuvre of Willem Schellincks as his only known depiction of an interior. His
output was until now thought to consist entirely of landscapes most of which are painted in the style of Jan Asselijn, under
whom he is believed to have trained.

As observed when sold by Jan Teersteg in 1808, the picture appears to relate stylistically to Salomon Koninck (erroneously
referred to as ‘Philip Konig’ in the Teersteg catalogue). Several comparable interiors by Koninck from the 1640’s can be
cited but the composition is perhaps nearest to the Louvre picture, in which an elderly philosopher is seated by a window
with a similar spiral staircase on the left side. The refined handling of detail, particularly the objects on the table, is
reminiscent of the work of the Leiden ‘fijnschilders’, and Gerrit Dou in particular (see, for example, his ‘Interior with a
Violinist’, dated 1637, in the National Gallery of Scotland). Given these influences, it is tempting to speculate that
Schellincks painted the present work in Amsterdam in his youth, before travelling to France, a period from which no other
work by the artist is known.












34.
ADRIAEN VAN STALBEMPT

1580-1662
Flemish School

Born in Antwerp in 1580, of Protestant parents, Adriaen van Stalbempt moved to
Middelbourg after the capitulation of Antwerp to the Spanish armies, not
returning to his home town until 1610.

On his return, Stalbempt was appointed Master of the town Guild and in 1613
married Barbara Verdelft. He was made Dean of the Guild in 1617, as well as in the
year 1632 and again in 1633.

The artist spent ten months in London working at the Court of King Charles I and
during this time van Dyck painted his portrait.

King Charles I’s invaluable patronage of the arts during his reign encouraged certain
specialisation of subject matter in the works of artists in his pay. Stalbempt became a
favourite landscape painter of the King’s and the artist received numerous
commissions from the sovereign and members of his court for landscape paintings
usually containing a mythological theme.

Museums where examples of the artist’s work can be found include:

Amsterdam, Florence, Leipzig and Mayence.

A Village Scene with Figures bleaching Linen in the Foreground

QOil on Panel
12 x 161/4 inches (30.5 x 41 cms)



3s.
ABRAHAM JANSZ. STORCK

¢c.1635-1710
Dutch School

f the three Storck, or Sturck brothers, the most prolific and accomplished was

Abraham. Almost none of Johannes’s work has survived and a number (about
fifty) paintings (and seventy five drawings) can be ascribed to Jacobus with any
certainty. Abraham trained and worked with his father, Jan Jansz Sturck (a fijnschilder
painter) and his brother johannes who was fifteen years his senior, but also his fellow
Amsterdam marine painter, Ludolf Backhuysen, had a considerable influence on his
work. He joined the Guild of St. Luke in Amsterdam in 1688 when he married Neeltje
Pieters van Meyservelt. Abraham’s work encompassed all manifestations of marine
painting, such as naval battles, topographical and imaginary harbour scenes, Rhine
views, and best of all, his views of recreational sailing and boating on the Amstel and
Vecht rivers. It was not only Backhuysen but also Jan Abrahamsz Beerstraten who was
to prove influential, especially in his naval battle paintings and townscapes. The two
artists were close friends despite the age gap and they were also distantly related by
marriage.

Abraham’s work is distinguished by skillful draughtsmanship and use of bright
colours, two characteristics that were eminently suitable for his numerous depictions
of Italian coastal and harbour scenes. These often contain prominent architectural and
sculptural features which are recognisable, although the compositions themselves are
imaginary as he is not recorded as ever having travelled to Italy.

Museums where examples of the artist’s work can be found include:
Amsterdam (Historisch Museum, Rijksmueum), Cambridge, Dresden, Greenwich,

The Hague, Dublin, Minneapolis, Paris (Musée de la Marine, Louvre), Vienna and
Weimar.

A Beach Scene with a Wagon and sailing Vessels

Oil on Canvas
14 x 18 inches (35.7 x 45.9 cms)
Signed

PROVENANCE: with Fred Enneking, Amsterdam, 1963

LITERATURE: K.J.Miillenmeister, ‘Meer und Land im Licht des 17.
Jahrhunderts’, vol. 1, 1973, p.81, illus.

EXHIBITED: Delft, Prinsenhof, Antiekbeurs, 1964





















38.
WILLEM VAN DE VELDE I

1611-1693
Dutch School

‘ x Jillem van de Velde the elder was born in Leiden in 1611. His father was at one time Master of a Transport
vessel, employed by the local milita. The earliest dated drawing from his hand is inscribed 1638, but it
must be assumed that he had been practicing as an artist for several years before this.

Although a large number of the Van de Veldes’ drawings depict Dutch east Indiamen, smaller merchant vessels
and fishing boats, his most important work was recording the activities of the Dutch Navy. This often involved
the detailed portrayal of individual men-of-war. For Van de Velde the Elder it also involved the sometimes
hazardous task of accompanying the fleet and on many occasions witnessing sea battles at first hand.

In the 1640s, Van de Velde appears to have travelled as an independent observer: in 1648, for instance, he was
making drawings of the Dutch fleet in the Texel, in the Helder, and near Terschelling; in 1648 he went to
Hellevoetslluis to make sketches of the English ships as the Dutch lay between the Parliament and the Royalist
fleets. But with the outbreak of the first Anglo-Dutch war in 1652, there is evidence to show that Van de Velde
was often employed in an official capacity to carry out his work. During July and August 1653 he made a number
of drawings of the English fleet cruising off the Dutch coast, with Dutch ships in the foreground. One of these
drawings is inscribed, ‘View of the Fleet, ready to sail, before the harbour, when I put to sea in the galliot with
letters for Admiral Tromp on Friday afternoon at 2 o’clock, 8 August 1653’

Two days later Van de Velde was present in his galliot when the Dutch and English fleets met at the Battle of
Scheveningen. Few of his sketches of this particular battle have survived, but we know that he was an eye-witness
because he wrote a Memorandum to the government afterwards confirming his presence, and because he was
careful to include in two of the grisailles which he painted afterwards, a depiction of his galliot. He portrayed
himself sitting on deck with his sketch book on his knee, recording the scene of devastation in front of him.

Van de Velde was undoubtedly the finest of the school of painters of grisaille shipping pictures, or ‘Penschildren’,
as they were called, his attention to detail being exceptionally methodical and accurate. His son, Willem the
Younger, continued the family tradition of painting shipping scenes but never matched his father in this particular
medium,

The museums where the artist’s work can be found include:
Amsterdam (Rijksmuseum), Greenwich (National Maritime Museum), Geneva.

The ‘Brederode’ under Sail leaving the Shore in Vlieland

Penschilderij on Panel
93/4 x 123/4 inches (24.7 x 32.5 cms)

Signed
PROVENANCE: With Rob Kattenburg, Amsterdam, 1988
Private Collection, London
LITERATURE: W. S. Robinson, The Paintings of the Willem van de Veldes’, pp. 44-5, no. 817, illustrated

EXHIBITED: On loan to the Zurich Kunsthaus 1995-2000



39.
JAN VAN DE VENNE

1632-after 1672
Dutch School

an van de Venne was born in The Hague, the son of Adriaen van de Venne,
the celebrated genre painter. It is not known under who he studied or where he
worked, but it is likely he remained in The Hague his whole life. Jan van de Venne
was to specialise in portrait and landscape compositions executed in his own
idiocyncratic style.

A Pair of Portraits of young Boys, wearing Turbans

QOil on Panel
111/2 x 83/4 inches (29.2 x 22.4 cms)

This pair of ‘trony’ portraits are typical of Jan van de Venne’s work. All display his penchant
for working in the wet paint with the brush handle. A similar portrait type of an old Woman is
in the Musée Rolin in Paris.









40.
ADAM WILLAERTS

1577-1664
Dutch School

orn in Antwerp in 1577, Adam Willaerts began his long career as a painter depicting historical sea battles,

harbour scenes and fantastic shipwrecks, much in the style of Hendrik Vroom. In these early works he
devotes much care to detail, particularly in his drawing of the ships. His shipwrecks are often very dramatic in
mood and always contain rocky coastlines and turbulent seas.

These early paintings are often quite large and it is not until later in his career that he began working on smaller
compositions. Willaerts’ choice of subject-matter also changed and he started to concentrate more on painting
beach scenes. The pictures generally depict high cliffs rising at either side, surmounted by ancient castles. The
brightly coloured fishermen and seamen gathered around the shore are reminiscent of figures found in
compositions by Jan Brueghel the Elder or Josse de Momper. He was much influenced by “Velvet’ Brueghel in
his formative years. The Utrecht painter, Willem Ormea, often contributed large still-lives of fish to the
foreground of these beach scenes.

Willaerts is thought to have travelled at some stage as occasional depictions of harbour scenes in Norway as well
as the Dutch Colonies, usually with Dutch frigates lying at anchor, are known to exist.

In 1600 the artist moved from Antwerp to the Dutch town of Utrecht, where his son, Abraham, was born in
1603. Abraham Willaerts was the pupil of Jan Bylert and although he mainly painted seascapes, he was also
recognised as a portraitist. As with his father’s compositions, Abraham Willaerts’ marine subjects follow closely
the Flemish tradition. Owing to their strong similarities in style and an almost identical monogram, it is, on
occasion, very difficult to distinguish apart the work of father and son.

In 1611, Adam Willaerts became a member of the Guild of Utrecht and from 1620 was appointed Dean several
times. He died in Utrecht in 1664.

Museums where examples of the artist’s work can be found include:

Amsterdam, Copenhagen, Dresden, Frankfurt, Geneva, Haarlem, Hamburg, Leningrad (The Hermitage),
Greenwich (National Maritime Museum), Madrid, New York (Metropolitan Museum), Rotterdam, Stockholm,
Utrecht and Vienna.

A Coastal View with Fisherfolk sorting their Catch on the Beach

Oil on Panel
71/4 x 141/8 inches (18.5 x 36 cms)
Signed

PROVENANCE: Agnews, London, 1964, acquired by
Evert J.M. Douwes (personal collection), Amsterdam, until 1993, acquired by
Dr. Anton C.R. Dreesman (inventory no.A-79).

The open composition, abandoning the typical framing devices used by Willaerts and the lower viewpoint suggest that this
work should be dated towards the middle of the artist’s career, close to the ‘Ships off the Coast’ of 1628 (Rijksmuseum,
Amsterdam). Another comparable work is the ‘Coastal view with fishermen and a boat on the shore’ in the Rijksmuseum,
Twenthe, Enschede.
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